Iza Tarasewicz, THE STRANGE ATTRACTORS
In 1963 Edward Lorenz, working as a meteorologist, evolved a topological model for “describing” various state-changes in a thermodynamic system during the onset of turbulence. This model, which ostensibly plots sets of coordinates of evolving “chaos,” exposes unanticipated patterns in a seemingly random constellation of effects graphed in two-dimensional phase-space. The locus of these emergent “patterns” is known as the “strange attractor” and has a characteristic visual representation which resembles a convoluted multi-skeined cross-section of something whose contour suggests a Möbius strip or feedback-loop set in a kind of oscillation around an imaginary axis—imaginary because it only exists as a product of a statistical procedure. The distinctive feature of the Strange Attractor is that the patterns it describes never intersect—their vectors are non-repeating.
The Strange Attractor gives a representation not only to relationships between apparently random phenomena (such as turbulence), but also provides a visual analogue to relations across scales and dimensions that are otherwise not representable. A key facet of Chaos Theory is the idea of “sensitive dependence” in which micro-scale perturbations produce systemic macro-scale effects. By giving a ‘representation” to these relationships, the Strange Attractor both de-mystifies and de-trivialises the causal nature of local and global phenomena. To a certain way of thinking, the Strange Attractor is a map of “possibility” conceived in radically stochastic, probabilistic terms. That is to say, the Strange Attractor is a kind of cosmic operator in which perturbation and indeterminacy are the driving forces of what we perceive as structure, from the quantum level, to the universal. 
For Chaos theorists like Robert Shaw, Strange Attractors are “engines of information”—information which is counter-intuitive, irreducible, non-predictive, which tells us, so to speak, something “new.” It is no surprise that the idea of the Strange Attractor exercises an appeal in the cultural sphere, and to a discourse that is both compelled and directed by a desire to explore the “new” in ways that attempt to avoid trivialisation. Iza Tarasewitcz’s work belongs to precisely such an exploration. It is an informatic art in the sense that it undertakes the production of “new” forms, it contributes new information in a cultural discourse constantly beset by entropy. There is nothing tentative about the emergent character Iza Tarasewicz’s “Strange Attractors.” Each is a kind of dynamic system, manifested in three-dimensional phase-space: duration objects, armatures of forms, collapsed extra-dimensions—collapsed in the sense of being made visible, implying formulations of space that are invisible. 
Iva Tarawitcz’s work invites us to envisage “possibility”—not implied possibilities, other possibilities, unrealised possibilities, but—like Eva Hesse perhaps—the formal lineaments of possibility as such. The Strange Attractor is both a thing and a dynamic system, it is the presentation of an unpresentability. To the eye-mind as it encounters these works, there is a conceptual permeability: the materiality of each of these objects is in effect an accordion space, a “wormhole” between bifurcated perceptual fields, topologies of sense that cannot be contained in the act of observing but instead offer a way of seeing. Filaments, strings, light-modulators, microscale environments which evoke macroscale events enclosed within them like Klein bottles, infinities contained within the weave of a fabric, for example, or a shadowed “distortion” of navigable space, “hollowed-out” or solidified according to variable densities. In this way, too, the entire installation, with its arrangement of particularities, constructs a cosmos. A “gravitational” field in which the body of the viewer defines a mobile potentiality—the locus, both “real” and “imaginary,” of these Strange Attractors.
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